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Amikor az interneten el6szor lattam az epulet fo­
t6it, csal6dast ereztem: a haz nem fgert tobbet 
egy korrekt irodaepuletnel. Aztan elmentem es 
megneztem. Messzir61 kozelftve e16bb a pottyos 
homlokzat derftett fel, majd a bels6 rendezettse­
ge es nagyvonalusaga. Harmadik talalkozasunk­
kor, miutan ujra vegigjartam az epuletet kfvul es 
belul, megertettem, hogy minden erteke ellenere 
miert nem fogja elnyerni a Media Epfteszeti Dfjat. 
(Ut6bbi dfjakat lasd a Ki/6t6 rovatban -a szerk.) 

When first seeing photos of this building I felt 
slightly disappointed as the house did not promise 
more than a correct office block. Then I went there 
to see it for myself. Approaching it from afar it was 
first the spotty facade that made me happy, later 
on I came to like the orderliness and generosity of 
the interior design as well. On our third meeting, 
when, I understood why it would not be awarded 
the Media Prize for Architecture in spite of its fairly 
numerous values. 



ASZAMALK szigoru epulet. Meghataroz6 tomege a hasab, mondhatnank, 
funkcionalista doboz, de ez mar ertekeles is lenne, mert a funkcionalitas ma 

keves a dics6seghez. Teny, hogy a haz nem el a divatos vagy bevalt megoldasok 
egyikevel sem. Ha mar kocka, kaphatott volna valamilyen kulonleges burkola~ 
tot femb61, uvegb61, muanyagb61; egy feluletet, oltozetet, amely visszatUkrozi a 
fenyt, vagy epp sejtelmesen feltarja a bels6t. De elmozdulhatott volna a szobor~ 
szeruseg iranyaba is, plasztikusan megformalt tomegekre bontva a funkci6t, 
hangsulyozva zart es nyitott feluletek kontrasztjat. Vegullehetett volna baratsa~ 
gos hangvetelu, hagyomanyos anyagokkal, finom, az elteresekb61 kovetkez6 
toresekkel a tomegben, es persze melegebb szfnekkel kint es bent. 

A haz azonban nem a medianak, hanem a megbfz6nak keszult. A megbf~ 
z6 pedig egy mar tobb mint harmine eves multtal rendelkez6 hazai szamftas~ 
technikai es oktatasi cegcsoport, amelynek egyszerre volt szuksege kisebb es 
nagyobb tantermekre es e16ad6kra, oktat6i es fejleszt6i szobakra, a ceg sajat 
irodaira, es nem mellesleg arra, hogy egy komplett fels6oktatasi intezmeny~ 
nek, a Gabor Denes F6iskolanak is helyet adjon. Egyetem es alkalmi oktatas, 

The building housing SZAMALK appears to be a strict structure. A prism 
is its definitive block which may as well be described as a functionalist 

box, even though it would be a kind of evaluation at the same time, beca ~ 

use pure functionalism is just not enough for glory any more. It is a fact 
that the house lacks fashionable or time~honoured solutions. If it is a cube, 
let it be so - it could have received some kind of an extraordinary face~ 

work of metal, glass or plastic, a skin or an attire which reflects light or 
quite the contrary, mysteriously opens up the interior. It could have been 
moved toward sculpturesqueness, breaking up function into masses for~ 

med with plasticity to emphasize the contrast of closed and open surfa~ 

ces. Finally it could have been constructed as a friendly structure of tradi ~ 

tiona! materials with fine breaks in the blocks resulting from the 
differences, and of course with a warmer palette both on the inside and 
the outside. 

However, this house was not built for the media, but for the client. In 
this case it is a group of Hungarian companies specialized in informational 



irodak es szekhaz, mindez az informatika jegyeben: az epuletet meghataroz6 
logika, rend es attekinthet6seg nagyon is helyenval6. A f6 megkozelftesi irany, 
az Etele ter fel61 erkez6ket reprezentatfv burkolt e16ter fogadJa, maJd a hossz­
tengelyre mer61eges uvegfal-e16tet6 tereli be az epuletbe. Az aulab61 min­
den kbzvetlenul elerhet6: az etterem, a lepcs6, a liftek es a nagyel6ad6, de ha 
a latogat6 nem epp ezeket keresne, az informaci6s pultnal biztosan kap eliga­
zftast. Az epulet tiszta, kepletszeru szerkesztese az emeleten mutatkozik meg 
igazan: el6ad6termek, folyos6, kiszolgal6 sav, folyos6, irodak, ezek alkotjak az 
ot z6nat. A szokasosnal szelesebb kozeps6 sav tartalmazza az aula legteret, a 
lifteket es a ket lepcs6hazat, amelyek a tet6r61 kozvetlen megvilagftast kap­
nak. A ket folyos6 fgy egesz rovid szakaszokra oszlik, a haromkaru, lebeg6 
lepcs6knek es az uvegkorlatoknak koszonhet6en a terekben az atlatas valik 
meghataroz6va. Meg a munkahelyek sem zartak teljesen, a tantermek ajtaja­
nak uvegen barmikor be lehet nezni, es az irodak homokfuvott uvegsavja is 
mutatja, ha odabent eg a villany. Az egyszeruseg resze a keves anyag es szfn 
is: uveg, fem, feher, szurke, fekete. A pontossag es a fegyelmezettseg elemei, 
amelyek kozott meg zavar6bb, ha valami kil6g a sorb61. Mint peldaul az uveg­
falu, mukodtet6 szerkezetliket elenk tar6 liftek- klasszikus jelkepei a fejlett 
technikanak - hats6 oldalan a kapcsol6szekrenyek feherre mazolt, tablakkal 
feldmkezett, tfpus vasajtaja. 

Logika, rend es attekinthet6seg, illik a technikar61 alkotott kepzeteinkhez, 
es persze a modern epfteszethez. A ma technikaja azonban mar nem a me­
chanikus gepeke: az informatikaban legalabb akkora a szerepe a logikanak, 

technology and education with a past of more than 30 years now and thus 
simultaneously using smaller and larger classrooms, rooms for the train­
ers, lecturers and developers, office rooms for the company staff itself, 
and, not incidentally, a building of its own to house an entire higher edu­
cational institute, Dennis Gabor Applied University (DGAU). Functioning 
as a university and an occasional educational institute, being an office 
block and the headquarters of a company at the same time, all in the spir­
it of informational technology, the building is defined by pure logic, order 
and transparency, which is very stylish and justified indeed. 

Those arriving from Etele Square, the main direction of approaching it 
are welcome by a foyer with representative wainscoting and a projecting 
glass roof perpendicular to the longitudinal axis guides us into the build­
ing. From the aula everything is directly accessible: the restaurant, the 
stairs, the elevators and the large auditorium, but if the visitor is not look­
ing for these s/he will be given directions at the information counter. The 
transparent formula-like design of the building is most evident on the sto­
reys: auditoriums, corridor, service lane, corridor and offices are the five 
functional zones. A central lane wider than usual includes the aula space 
and elevators, the two staircases are directly lit from the roof. The two cor­
ridors are divided into short sections this way, thanks to the floating three­
flight stairs and the glass railings transparency rules spaces here. 
Workplaces are not entirely closed either: one can see into the interior 
through the glass panel of the doors to the classrooms and also through 
the sand-blasted glass lane of the offices reveal the interiors when the 
lights are on. Simplicity is emphasized by the economical application of 
materials and colours, alternating glass, metal, white, grey and black. They 
are components of preciseness and discipline, amongst which it is even 
more disturbing to see something out of alignment. Such examples are 
the elevators exposing their glass walled structures- they are classic ex­
amples of advanced technology- on their back side with the iron door of 
the switch panel labelled with boards painted white. 

Logic, order and transparency suit our concepts of technology and of 
course modern architecture too However, today's technology is not that 
of mechanical machines: in information technology logic has at least the 
same essential role as creativity, whilst digital technology presupposes 
digital thinking. At first sight the building to house SZAMALK appears to 
be following the principles of classic modern architecture, at many points 
it violates the unwritten rules differing from what we would expect and 
what we are waiting for. 

The evenly layout of windows on the northern facade suggests that 
the interior reflects the same order. However, because of the need for 



mint a kreativitasnak, a d igitalis techn ika d ig italis gondolkodast fe ltetelez. A 
SZAMALK epulet is csak els6 ranezesre koveti a klasszikus modern epfteszet 
elveit, tobb ponton is athagja az fratlan szabalyokat, elter, ku lonbozik att61, 
a mit varnank, a mire szamftunk. 

Az eszaki homlokzat egyenletes ablakosztasa azt sugallja, hogy a bels6 is 
ezt a rendet koveti, a kulonboz6 meretu tantermek igenye miatt azonban a 
valaszfalak akar ablakosztasba is erkezhetnek. A termek valtoz6 merete a fo­
lyos6 fel61 j6llathat6, a beepftett ul6fU ikek, a falsavok es az ajt6k elemei velet­
lenszeru ritmusban kovetik egymast, mintegy a bels6ben megval6sftva a 
homlokzatokon mara kozhelyesse valt vonalk6d mintat. Az emelked6 pad l6-
ju nagyel6ad6 ket szint magas teret kfvan, fgy a fo ldszinten nines hely az ab­
laknak, a homlokzaton megis megjelennek- a vakablakok. Az el6ad6terem 
fols6 kijaratanal a szint kulonbseget egy varat lan rampa egyen lfti ki, amely a 
konyvtar uvegfalat is kimozdftja az alta lanos derekszogu rendszerb61. A pel­
dak folytathat6k. Jobban megnezve az epulet nem is o lyan szu rke, a lepcs6-
karok aljan sotet malyvaszfnu a festes, az aulaban kek-zold-sa rga szfnben jat­
szik a feny, es a hom lokzaton is egyszerre van jelen a tomeg es a fem 
fegyelmezettsege a lathat6an ratetkent kezelt teg laburkolat vi dam pottyeivel 
vagy az emeletmagas betukkel. 

A tbmeg, a homlokzat, a z6nasftas suga ll egy rendszert, amib61 az epulet 
meg is kilep, anelkul, hogy a rendszert mag at te ljesen megtagadna. A haz min­
den (latsz61agos) szigorusaga ellenere alkalmazkodik. Reflektal a kornyez6 ha­
zak rendjere, a megbfz6i programra es a lehetseges valtozasokra. Az epulet 
megnyilvanul, ,el6adja magar': m ikozben az el6adas sikere nem tervezhet6 
biztosan, azt az id6, a hasznal6 es a nez6 mindig ujra ertekeli. Hasonl6 esetek­
ben, ha a tervez6 nem akarja mag at te ljesen a jbv6 fte letere bfzn i, kita lal a jelen 
(es a szakma) szamara egy ke ll6en ut6s gondo latot, nevet, cfmket, am ely meg­
magyarazza az epuletet. Vajon csak annyi, hogy SZAMALK eleg a mai sikerhez? 

~ 
~ 

' 

classrooms of different sizes partition walls may as well arrive in the inter­
fenestration. The varied sizes of rooms are obvious when viewed from the 
corridor, the built-in sediles, wall lanes and components of doors follow 
each other in a randomly rhythm realizing in the interior the barcode de­
sign on the facade which has turned into a cliche by now. The rampant 
floor of the large auditorium requires a two-storey high space, and this is 
why there is no room for the window, even though blank windows do ap­
pear on the facade. At the upper entrance of the large auditorium the 
level shift is unexpectedly compensated by a ramp removing the glass 
partition of the library from the overall rectangular order. The list of ex­
amples may be continued. On closer inspection the building is not that 
grey any more, at the foot of the stairs the painting is mauve-coloured, in 
the aula light plays in blue, green and yellow, whilst on the facade there is 
a simultaneous presence of mass and metal interplaying with the cheerful 
spots of the brick facework treated obviously as an application or with the 
letters as tall as a storey of the building. 

The mass, the fa<;ade and the system of zoning itself suggests the ex­
istence of an order from which the building steps out without totally ne­
glecting the system itself. Despite its apparent strictness the house is ad­
justing to its surroundings: it reflects the order of the neighbouring 
houses, the programme of the client and the potential changes. The build­
ing opens up and presents itself even though the success of this perfor­
mance is not guaranteed: it is always being reinterpreted by time, its user 
and the observer. In similar cases when the designer does not want to 
totally rely upon the judgement of the future and finds out for the present 
(and for the profession) an idea, a name or a label as effective as necessary 
to explain the building. Or is it only that SZAMALK in itself is enough for 
success today? 

j • GENERALTERVEZES I GENERAL DESIGN: Dobai tpftesziroda Kft. 
• FELELOS EP[TESZ TERVEZO/LEADING ARCHITECT: Dobai Janos 
• EP[TESZ MUNKATARS I FELLOW ARCHITECT: Vizdak Janka 
• BELSOEP[TESZET / INTERIOR DESIGN: Tardos Tibor- Tardos Design Bt. 
• STATIKA I STRUCTURE: Gecsenyi Robert- Din am Mernbkiroda Kft. 
• GEPESZET /INMSTALLATION: Garancsy Andras- Projekt Studio 2. Bt. 
• ELEKTROMOS TERVEZES I ELECTRICAL ENGINEERING: Rajkai Ferenc- Hungaroproject Kft. ,-- • KERT ES KORNYEZETRENDEZES / LANDSCAPE: Vandor Kinga- Tervonal Kbrnyezettervez6 

Munkacsoport 
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